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Performance Notes

Edward "Kid" Ory, composer, author, conductor, trombonist, was born December 25, 1886 in La Place, Louisiana and died in
1973. His was the first New Orleans band to broadcast and record. He wrote "Muskrat Ramble" as an instrumental piece. Ray
Gilbert, composer, author, was born September 15, 1912 in Hartford, Connecticut and died in 1976. Gilbert provided the lyrics
to "Muskrat Ramble" and it became very popular around 1926. Gilbert wrote special material for a number of great performers
including Sophie Tucker, and was under contract for three and a half years to Walt Disney. He wrote many hits including
"Zip-A-Dee Doo-Dah" (1947 Academy Award winner), "You Belong To My Heart,"” "Sooner or Later"," Everybody Has a
Laughing Place" and "Cuanto le Gusto."

The Four Teens, 1952 international quartet champion, and youngest quartet to ever achieve gold medal status, first brought an
arrangement of "Muskrat Ramble" to the barbershop scene around 1953. The arrangement was fashioned after The McGuire
Sisters' version. They and The Four Teens had been on the Arthur Godfrey Show together. When Don Lamont, baritone of the
Four Teens, left to go to college in 1954, he was replaced by Rex Reeve, bari of the Serenaders, fourth place medalists 1952.
Rex put the arrangement on paper and added a few touches. It has since undergone more editing and is hereby published by the
Society.

This arrangement demands an uptempo performance. The melody bounces around; it was, after all, written for instruments, so
it requires good clarity and agility in the voice. Maintain a solid beat throughout. If the tenor note is too high at the end, use
the alternate voicing for the baritone and tenor.

As a final note: Questions about the contest suitability of this or any song/arrangement should be directed to the judging
community and measured against current contest rules. Ask before you sing,



